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Abstract: The article reviews the exhibition titled “Building in China: A Century of Dialogues on Modern Architecture”
held from late January to early June 2022 at the Fisher Fine Arts Library and the Kroiz Gallery (Architectural Archive)
of the University of Pennsylvania. Aiming to present an accurate picture of the exhibition, this paper outlines the back-
ground and initiatives of the exhibition, introduces its content on display as well as the curating ideas, and details the
reception from individuals and public media since the exhibition opened to the present day. This review situates the
“Building in China” exhibition within a series of academic events in the past two decades that focuses on the relation-
ship between the University of Pennsylvania and modern architecture in China. The article stresses that the goal of the
“Building in China” exhibition is, in addition to marking a century since the “first generation” of Chinese architects’ first
engagement with Penn’s Beaux-arts training system, to examine key moments in these intercultural dialogues on mod-
ern architecture and the notable continuity among generations of Chinese architects and further the understanding of
the relationship between the pursuit of universal techniques and the expression of regional identity. The article points
out that “Building in China” is a meaningful project that extends the investigation of “a century of dialogues” between
Chinese and Western modern architecture, suggesting possible directions for the following research on the general top-
ic of Sino-west exchanges in architecture culture.

Keywords: Building in China, A Century Dialogues on Modern Architecture, University of Pennsylvania, Beaux-Arts,
First Generation of Chinese Architects, Modern Architecture in China
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